pani with diameters of 28 and 25 inches. In actuality, | wouldn't 
recommend either size. A low F on a 28 is practically non-existent, 
likewise a Bb on a 25. And if | remember correctly, F and Bb are the 
most common tunings in high school bands. | would suggest a 29” (F 
or F #to C or C #) or 30” (E or F to Bb), and a 26” (Bb or B to F) as 
better choices, for the quality of the low notes is much better. The 
best set of four drums would be 32” (Eb or E to Bb), 29” (F to C #), 
26” (B to F), and 25” (C to F #) or 24” (DtoGorG #) on top. A 23” is 
just too small to sustain a good E,F or F##t—so unless one would need 
the high G# and A a lot, the larger drums would be better. 

Finally, | must qualify some of what I’ve said with a paragraph en- 
titled “Expediency versus Quality.” To say that | do not use some of 
the innovations | decry, would be as untrue as to say that all the in- 
novations are not beneficial. Plastic heads are a miracle at times, when 
the weather is an important consideration. As a matter of fact, the 
highest quality plastic head, when properly cared for (as you would 
any calfskin head), sounds as good as a mediocre calf head. 

But somehow, our drum corps and our preoccupations with the 
outdoor band and its need for expediency have been brought indoors 
and our schools and colleges have developed some sort of strange 
standard by it! This standard of sound is not only too low for the con- 
cert hall but out of place in it. It is nothing like the beautiful sounds 
produced in the sections of some of our leading orchestras; but this is 
the ignorant plague of our art — flash and shine outsel! quality and 
beauty; and | hope that this state is not irrevocable. 


Sincerely, 
David Davenport 

Percussion Coordinator, University of Kentucky 
Student of Cloyd Duff and Rey M. Longyear 
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